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Tokumaru Children's Clinic 

L976 19'9 

" ■ - . ■ 

• ■ 

482 « tare meters 
' irea .1.212 soua'e mete's 

■ :o«oeie. steei 



tetann multi-purpose building is 

dmdrd a* follows; the litsl floor is a 

lllldreil** gallerv; the second floor is a 
medical clinic! the ihird floor is clinical 
•ui>|mii and nurses' living quarters the 
t. >ui ih and fifth floors are the owner's 
i.miih quarters. Die ntixed structural 
'■«i>m consists ofa reinforced concrete 
frame For the lower ihree floors and a steel 
frame for the upper two Floors, The use of 
the two structural systems ts expressed 
mmmIIv hv a heavy solid concrete base and 
.1 liyln. inorganic altiiiiimiin-clad top. To 
|>rnieci children from traffic, the owner 
requested a freestanding concrete wall 
along the street. 

I'.\ < onceptuallzing the building as a 
rational structural Frame «iiii freely placed 
architectural planes — walls, floors, roofs, 
and fenestration as "packaging" or 
"wrapping" — we were able to maximize the 
flexibility of tlu- internal spaces. On each 
Moor, curved walls of varying radii in (in 
degree segments air laid out at rations 
interior locations. 
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Scale 1:300 



Ivkumui u Children's Cliak IV 



7 tUKKMMtrit 'Irjtaine. fit-I llooi 

- mini -Ijw Uwt *• -ill SOd EOlUflUM En 

thBdrvo'i sjlko on iht fmi fli>oi 

9 Fitit floor plin tchilnV n* gallm) 

10 Second floor plan (clink! 

1 1 Third (loo* pLm iclmi' | 

12 Fnuiih floor pLtn (pnvjlr retidnic*) 



The fifth floor ceiling is divided into two 
contrasting forms: a curved vauli and an 
.milled gable roof. This combination 
creates the atmosphere of a two-story 
house within the larger structure. In 
general, the interior spate of each floor is 
designed to meet its specific programmatic 
requirements and is layered without 
regard to strict overall plan coordination. 
These floor plans reflect our intention to 
< reate ambiguous linear void spaces of 
various functions and sizes threading 
through the interim- volumes as oppused 
io more centrally organized spatial 
ii-lalinnsliips. 
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Tokunwu Children's Clinic 21 



13 AxiHiotnrtrk drawing, *mhhiI fliwi 
H Saittih ilcv.Kinii mmnd icnaee 

15 Sfmi-omdoor*f>acc with fiw-fiandingwall 
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House In Kuwahara. Matsuyama 

Completion 1979. 1980 
Matsuyama. Ehime 
Private client 

Site af«a: 585 SQuare meters 
Total rioor area; did SQuare meters 
Steel, 'emfoiceo compete 



1 he house, which l.u ea a beautiful south 
lawn. is clad in solid and perforated 
aluminum panels that reflect the ever- 

i hanging light of the suburban lanrisrape 
Eo • reate a buoyant spatial Impression. 
L'nlike other metals, alumfnum does not 
niiiini the i-x.u t Images ol Its 
surroundings, Inn relle< t» only vague 
images .iikI hue**. Till' silvery while 
.il ii in in i itn (inns 1 1' mi mi ilc i in hi in ■ in 
white in the sunrise, is lead-colored on 
cold and rainy days, .mil simmer* from 
yellow to pink to violet in the sunset. 

The west wall is marie of glass block anri 

shines like a prism in the selling sun. 

As evening progresses, and the porch 

and house lights begin to appear, the 
pi it.naleil aluminum panel walls 
gradually dissolve into ihe darkness, and 
the silver structural frames and charcoal 

gi.i\ innei walls materialize. At night, 
only ihe lights from ihe inner wall 
openings remain visible. 

I .iittnttfil 
















■ ' 


— E 


o 




— — » 




: 
















t 


i 


i i i 





\\ 



v.i, i .;■■■ 




'■ 






:: ■■■-. 



•: 



v..t" : jf-? 




'Jh 



- k* oprning onto lioiu Uwn 
ctmiion 
Adradw 
■ draDM 
M«4rvHk« 
*■»* «tt*w*on; tithoiKitc made bvin-*ii" cmkkk 



II ^ 



IK 



O" 



■ 









ScaW 1-250 




Houw in Kuwait ara. Mauuvam.i '£" 



9 \ In Iri'in w-lr itomr 
I" InrMc opmin<i< I'uir xmil.u sue jml Uupc a» 

1 1 Firti lli-n pUn 
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Four parallel wall* (spanning easwfsi) 
i iiii'inuu- the inaJMi (iiyani/inn element 
ol (his house: ilic-\ ;iIm> enclose marble- 
Mniiicd |kiii lu-s mi bulh nnrth and Miiilh 
miIcs ol the living spares. Because these 
walls are independent of the structure, the 
(■pennies .in- Ireely placed according 10 
functional needs. Tlie spacious interior 
Volume has a white marble floor and is 
furnished wiih custom gold-colored 
perforated Keel wardrobes and marble 
tables. Delicate stainless steel fabric 
ii reens thai hang (torn the ceiling divide 
ihfa volume Into an entrance, a living 
room, and a dining room. 
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Aono Building 



Design Completion 1981/1982 

Matsuyama. Ehime 

Aono Buildmg 

Site area: 579 square meters 

Total floor area: 2.850 square meters 

Steel, reinforced concrete 



The Aono Building is located on a narrow 
site sandwiched between two narrow 

buildings in the main commercial district 
surrounding the Matsuyama Railway 
Station. This mixed-use building consists 
of a musical instrument store on the first 
floor, a furniture shop on the second, an 
optometrist's office on the third, a music 
school on the fourth, a small concert hall 
(Aono Hall) on the fifth, and the owner's 
residence on the top two floors. A pair of 
columns marks the entrances of the lower 
rentable retail floors and the upper owner- 
occupied floors. A semi-circular entrance 
information wall leads to the elevator 
lobby. 

The interiors of each floor reflect the 
varied functions contained within. Each 
function attracts different kinds of visitors. 
creating a lively atmosphere. The street 
facade is clad in triangular gold aluminum 
panels and rectangular silver aluminum 
panels. In addition, two types of reflective 
stainless steel panels combine with the 
reflective windows of the lower floors to 
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Scale 1:300 



Anno Building !W 



< i cur .\ silhuuetie "i .» tvpical fbur-stor) 
i nromen 1.1 1 building, as II 10 evoke the 
ghost ni .1 formei building. In i ontrasi >•• 
tin H -i nt ilii- .iltitniiiimi i. it .tile (which 
.ibsurus ,Hiiiiii-iu liv;lit and tubih changes 
inn during the da) I. the shim, muni <•( 
the ghost' building animates tin- cluttered 
surroundings, 

While concepts <>i urbanism and 

< niiuimnm tend to l>c too abstrai t foi 
real-world situations, there is little doubl 
iii.ii i "iiiiH.n i.iIimh is i»in- inevitable by* 
produt i "t ihc • apitnlist urban 
environment. In Mich .\ filiation, 
gathering people in a pragmatl* goal 
shared b> an hitct (•• and building users. 

1 he \ono Building was one project in 
»\ Im li it wa* possible to base the design 
itn just -in h .i Khared vision. 
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Aoiio Building 35 



ti VMiiinnii-iiii drawing, riub Dooi 
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Bizan Hall 



Design/Com piet ion 1981/1984 
Shizuoka. Shtzuoka 
SNzUOta Seiha High School 
Site area: 1.186 square meters 
Total floor area: 932 square meters 
Steel 



l he site "t ihis t.n iln\ im ,i women's high 
.« h'ool presented a nutnbei ol challenges. 

Locaicrl tin i hi- inii inn nl .( ( ii\ hlotk 
surrounded bj -null houses, the site had 
\i n limited itreei Frontage. For ih»* 
projet i tn in- sin i i-s.tiii. ii was important 
n> preserve rile sun exposure, cross 
ventilation, and pi Ivai \ «>l the nearbj 
houses. Foi these reasons, the building 
hejghi was restricted to two Floors despite 
cdmmercial toning thai allowed f"i -i 
tallei construction, 

I li 1 IO III.I\lltil/r lAlilloi S|».n i 

I in. nil- even tighter be< ausc ol the lo« 
building mass)* and to provide as hiuch 
natural Ughl .mil ventilation as possible, 
die building footprint »*.'* "-k<\%«-il IS 
degrees from the site boundary to race 'iu<- 
south, 1 1 mm reated four small triangufcu 
courtyanU ai i)u* ■ mm-is ui the sta 
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. . udn ii i ontains the 
. and -in exhibition lobby .11 ihc 

■ |hi in.iin -t.tm.tNC n.tnn.ilh c it ,itr> 
.til exaggerated pcrspCt live l»'< aUSC "I i(s 

rrljtinnriupio the overall cirj block, 1 In- 

_ _. i in ii perspci t j\ »- modi was 
it-praied in (he gabled • anopj oi glass and 
I it -itm.iit-il aluminum thai overhangs ihe 
*ionr-pavcd entrance. 

Musi ol the loom, .in- arranged along the 
raised i ourtyard above .1 large hall and are 
lopped with cubic < upolas t<> introduce 
natural light and ventilation while 
minimizing noise Interference with the 
neighbors, i*his roofs ape (a series "I 
small grouped forms), and lu assot Iaied 
ii.n in. il analogies, appeals to visitors as 1 
poeth machine*, inspiring ever-fresh 
human responses. 
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Scale 1:250 
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House In Kumamoto 

Design /ComptelKKi 1985/1986 

Kikucni. Kumamofo 

Prrvate client 

Site area: 986 SQiHKe meters 

Total floor are* 199 square meters 

Wood, steet 



i he 'Mi* in in .i mbarban resideniial area, 
lOniimiii-s tn car from Kumamoto Git] 

along I he Hotlbl latlwav line lo Ml Aso, 

Unci* rides oi the 1000 Equate- meter 

[•rti|H-M\ are ili'liiiiil 1>\ -aieelv In i n air 

.i large garden in the southeast i ornex, 

wr made a simple- linear arrangement of 
rooms along llir west and norih property 

lines, and connet ted them with a large 
hall being the garden. The enurani e is 
mi the northwest corner, opposite die 
garden. 

i in roonu in the north wing, undei ,1 
leries ot small roofs, are dally living 

(|ii.n teis for the owners. The west winy is 

designed .in guesl quarters for die client's 
parents, who visit even wee k end from the 
• ity. The living rooms Eti •' the garden 
through .i fiilh glazed hall. Diagonal!) 
latticed movable partitions divide the 
rooms to create smallBi aim ortdJnonlng 
/'mi-. Each room ii equipped with a 
skylight and receives (sorrowed light 
through the hall. Largei gatherings ran 
expand into the hall, wjnch also serves as 
.i tn.iioi i in iilanou node. It in a seun- 

exterior spare attached to the vine-epverca' 

( -DhXIlft 
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Scale 1 150 
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■kylighl Uhmbution 
>«-■ iron miftir.uiin 




MMr. and can be fully opened for 
m •mmiu-r or dosed for passive 
OKfffy rtotaKe in winter. 

iood box frame 
and *rr lopped »i(h mull 
pwfcrcrt mu.nu.i) plvuood 
rbe lull is "i Meel 
-nil a Iota-pitched 
■ral deck rocrf: ... tntfortulu opening 
l»e veM*t> rootaJ rigidity. 

The tttret »>cm ol the house, wnb n* 

■ - .nd paadve *olar en 
dewgn. *upjjfr*i "n. -idennal 

■rebut aci a* an 'exchange ■pace' 

becwecji people and nature. 
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House In Nerima 

Design /Com wetion 3985. 1986 

Nerima. Tokyo 

Private ci<ent 

Site area: 331 square mere's 

Total loof a'ea: 245 souare meters 

Wood, reinforced concrete 



] Ins h0U5C i« located in .i qtllCI irsiilrnti.il 

areaneai tkebukuroui l'okvo. Because 
i hr adjacent house io the south is single- 

slim, ill! 1 site Hunt's yimd slITl exposure 

.mil ventilation. 

Hie hi.itM- consists . »I m<i units: tin- main 

part lot .i novelist and his wile, and the 

nihil pari t<>t their daughter, an ediloi. 
I'he two houses slrare common entrance 
stair* ami i oiirtvaid, a set ond-lloor 
rxterioi room (roofed ami enclosed with 
perforated metal panels), and a moon 
viewing pavilion accessible b) stairs rrom 

(he exterior room. The pavilion 

command* fantasni views ol ihe high-rise 
towers in Shiiijtiku and Ikebukuro. and 
even oi distant mountains such as Mi Fuji. 

I often try io briny outdoor living ipace 
mill house design. Hie tbree houses 
I designed in Matsuyataa City have 
exterior rooms, but diis is the first dnut 

I haVC used ihlS element ill .1 l'okvo house. 

l he exterior room not only adds physical 
ipai r but also, by projecting aspects ol 
nature into liuill loiin. makes architecture 

more a part ol the natural environment. 

I he design ol die bedrooms is based on 
personal needs. 'Both living room spaces 
.ue separated gentlv firim die oujside 
world bv white acrvlie panels and 
perforated aluminum panel furniture. 
siiml.il io shop screens and wood lattices, 

I hex create twilight-like scriii-liansp.u rnt 

spaces i he i oiii uir basemen) suppoi is 
die wood-framed uppet structure and 

tin- 1 unrd. wave-like metal deck roof that 

< overs the spaces and objei is helm., 
i he street facade symbolically expresses 
the ever-changing uansluceni v ol the 
an httc< tnral spate. 




I Parade in «**<- ew ning 
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Scale 1 2K 



House in Ncrima ,iT 
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Atelier in Tomlgaya 

DfSign/Coriiptetion 1984/1986 

Shlbuya^u. To»yo 

Private chenl 

Site area: JQ square meters 

Tot* floor area- 188 souare meters. 

Reinforced concrete 
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building wa» created fbtfa la. hum 

ns xudio in ,1 crowded area <>1 

midtown Tokyo. The brief was io • 

maximize the massing within the 
triangular comet lot. The facade along 
die street consists oi layers «>l (hiii 

perrbraum aluminum membranes. 
cut in cloud drape* attached io ihe 
concrete structure. The transparent 
parts of the facade respoifd to subtle 

change* ol intetioi and i xn-iim light, 
and the aluminum surfaces reflect the 
surrounding scenery and sky. 

these elements combine to create unusual 
sisu.il effects. At dusk, inierioi UghU begin 
in (liter through a circular window. 
The result is a landscape of light, not 
unlike wsmi >>i mountains m the setting 

sun. or clouds illuminated t.\ tin- mi 

This pfanc is cli.M i ud lis a diagonal crane 
ami which symbolizes die vilaliiv and 
dwi.tniiMTi o| rdkyo. 1 bus. the Luade is 
.i s'.n. tn mi the Tokyo skvlinc: a crane 
rising against a background of clonds. 
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9 Smith elevation 

10 Section 

1 1 F.ifjde Mieen .t\ wen (mm in>i<le 

12 Facade 



In .«i increasingly alienating urban ** 
eminmineni. I use transhiceni 
incninranes (which respond to the 

< hangei of daylight and'teasons) to 
genth separate interior and exterior 
spares, arid perforated metal panels to^ 
transform the nature of light and create 
sharper sensations of wind and sound. 
My idea of the 'arthitecturatization of 
nature* is based on a desire loexptc'ss 
nature and the universe in' high-tecji 
detailing, and in turn (by expressing 
architecture with naturalistic and cosrfiic 
details) to imply a flexible outlook on the 
contemporary world. The design, for the- 
artist's atelier in Tontigaya sprang from 
this architectural philosophy. . 
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House in Higashi-Tamagawa 

Design CompWc- 

■ 

240 saua'e ("ete«s 

■ kk area 238 soua'e meiets 

-cete. *ood 



I In Mir i- fat ated in .1 mixed commercial 
jnd u-nl. -iiti.il dfetrh i in Higasht- 
I jmagawa, rokyot l*he house is enclosed 
iiv i urn it'tc walls on both the south and 
"■<> property fines for privacy; and to 
maximize *iu- usage, i he walti have joint 
line* in die form i if wave* <n tloiuU with 
drop-like punched < in ular .m<i iiiaiiKului 
winflnws floating above the waves I hese 
t'xterioi is, tit- are embellished with three 
layei s pi iwrforaicd aluminum » urn 
irellUej wWi li li.*^ iK dissolve into the sky. 
i nieKng r lie* Iron I door, one finds an 
unexpet tedl) bright and naturalistic view; 
"■ believe (his is one waj to realue a new 
kind oi nature within urban housing. 

I*he structure is a mixture <»i reinforced 
com rete (foi lie basement and iii-i Hoot i 
.ind wood h. lining (foi the set ond Hoot ». 

\Inn» iln- 1 hi iiI.ii iiiiinv.iid. %11'el pipi* 

columns (100 millimeter diafnctci i"i the 
first floor, and 50 millimeter For die 
M« mihI rtooi > are placed at 30 degree 
intervals. Horizontal thrust is transferred 
in porimeiei opm rete walls, leaving the 
• i mm. iid «.tll ftee of -inn rural members 
and therefore verj open. 
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Ilniti (il.ti 
> |il.ui 

ilir i oil! IV 41 tl -mil .1.111. .1.1 

v.^«.i >>. i, ibotoinn pfatnii through 

■■■ -I -i - mm 




Ihcfini floor tomaim a continuous 

ii -|.acc for dining, a bar. ami laimh 
^ .in-. i- I lu-sc Iuik liortiarr 
^■raiKinctl l»i pcilnt.urd rncial and 
•*»»lt" mi .u rylii dividers, Although you 

OB arc ihe enthv In him- I nun ilu- 

■■'""Hi vh-w* ti< mi tin- interior roonu 

UK designt-d id allow MiMii iini 

>m»-, 1 1" i shaped «« «»nd floor along 
d>t r*< and n<mh tides ol the property 

H**tr<' UHllHllll.il Tli% I lie I.il^i- 

uii*, , . ,,n the louth and west are 

'* plaimi* Im «H*asi»nal 
mneni. tin- ini.n «-« .m joined ;i! die 
m air) perforated meal > anopjr. 
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II Axiinumruir dnwtaf 

iv View i'i iukI Iron wrond flow 
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Shonandai Guttural Center 

De^ig- ComcHet.oo 1986 1990 

r . sa*a Cit> 

S:ea-ea ? 930 soua-e meteis 

rota 'oo* a r ea 10.530 SQuare meters 

»- "forced conceie ana steel 



I his projet i i\ located in an urban renewal 
iliMiu i in the miclst of a group »f high-rise 
'•inldings. Our concept was in 1>nr\* as 
mam ol (he demanding program elements 
,i. possible underground u> create a 
i omplex dial would complement the 
adjacent Shonandai Park. Seventy 
per cent of the total floor area is located 
underground; sunken gardens on all lour 
sides ol the site act as a secondary ground 
surface, introducing natural light and 
ventilation and serving as emergency exits. 
These gardens make the basement 
a comfortable and quiet space. 

The above-ground massing consists of 
a grouping of symbolic forms. The civic 
theater takes on the lorm of a sphere 
(representing the primordial creativity 
ol primitive outdoor performance spaces 
under the modern, artificial sky). The 
planetarium, observatory, and geodesic 
radio dome are also contained in spherical 
forms that evoke a fuituisiic. cosmic 
image. A forest-like line of small hut 
forms, whose rooftops open like blooming 
flowers, surrounds a hard-surfaced central 
plaza. Combined with the rooftop 
promenade gardens, these elements 
create 'architecture as latent nature'. 

Conlinii'd 
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The Culiur.il i nun was envisioned as ;in 
.i< me communication space — a natural 
r\trmuin ot the multi-functional primiiive 
clearing. In particular, the above-ground 
central pla/a -.pace i« alwavs .inedible to 
the public a* a new kind ol 'harrapa' or 
'< It-ai mg". When I see children plaving in 
the pi a/a' s ponds and stream, adults 
picnicking and t*n joying the cherry 
blossom, and elderly couples 
pi i nm-nading around the garden. I am 
convinced that the space is used exactly as 
.ui npc-n tirlcl would Ik*. Our theme tor the 
design competition — 'architecture as 
lopographv'— has lullillrd out original 
intention ot creating a new nature or 
communal and cosmic scope. 
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Cona Village 

Oes*gn/Comp»etioo 1987/1990 
Amagasaki. Hyojo 

Taketsu Co LTD 

Site area; 6.624 square meters 

Total floor area: 13.243 square meters 

Reinfo'ced concrete, steel 



< i.n.t Village is Im.iU'd in .i ifsjilcini.il 

■•! Viu.ii;as.ikt City, f Ivoyn I'iclec inn-. 
the ' Kika International An poll I lir 
T.immi square nuiri mii- is sun minded b) 

tugh-derudc) "innlc-i.iiiiilv housing, with 
150,000 vol) uuumiscion tines crossing 
■ « ci bead. The extremely in egular site 
i onfiguration wu created i»v assembling 

igricuhuxal land as it became available. 

I heir were also complex requirements 

. i mi ernini; sell tacks, sliaduv* lines, ihc 

high-voltage line*, and environmental 
protection. I has, the predominant design 
problem ".is ho* io address these chaotic 
sue conditions* We dot Ided to liberate tliis 

architeciurc — to make il likr an 

acccleratoi "t free movemeni into abslnu I 
new urban span*, released from the inertia 
hi existing urban restraint 

I lie housing pmjei i consists "I -*"•** rental 

units in nine Mot IcsconnectefMi) bridges! 
Expansion ol tin- living room to include 
outdoor spice tv achieved t>* providing 

balconies for Individual units .in well as 
I iiiiuiiunal mo! ten aces .md lire-e^ ape 
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routes thai take advantage *»l the setback 

requiremeniv I'o areoiiuimdau- height 
loim nous relating to the high-voltage 
line*. iIh* penthouse units air covered with 
inri.il roofs oi varying heights, in the form 
nl slightly staggered arcs. A typical unit is 
rnughh i"> square meters. 

Movable tinsel', anil walls were used 10 
i reaie studio, one-bedroom, or two- 
liedroom ton figurations (all with eai-in 
kitchens), suitable fbrdiflerem lifestyles 
and family compositions. All units have 
balconies of varying sizes. The use of u|> 
turned beams allowed us to make doors 

and windows tlnsli to die ceiling, treating 
.1 sense <il openness to die exterior. This 
helps 10 strengthen die impression that 

each Boor is a secondary ground level. 
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STM House 

Oesign/Comoleiion 1989/1991 

Shibuja-ku Tokvo 

Private client 

Site atea' 290 square meters 

Tot.ti liooi arts 1.234 square meters 

Reinforced concrete 



STM House ^ .in office building fbi a 
fa«hinn rlcsign company. The site fronts 
on .» majni rukvo loop road. Within du* 
inevitable -tut i height, shadow, and fiooi 
area guidelines governing the area. 
we ii nil io i reaie .i building Willi both 
-mhIxiIh iinp.ii i .mil flexibility. Below- 
Krauc ii •' two-stor) siiui thai can i»* 
used .(% •! %Kn kiniiin. I'xhibiiinn sp.Hr. 
mi u-i.iui.hu. The9-roctci module used 
on ili»- floors above allow* Tor flexible 

i ..liimii-lirr olfil c planning, I III- l"| i Ii' "11 

».»n designed foi private exei utive offices. 

Natural elements (Ifghi and wind). 
is well as iin- < ommouon <>i the bus) 
fokvo -lu-ciM .i|><'. filiet Into the Imildnui 
through .» triple-layered street fai adc. 
I In- first layer i-> .i curtain wall composed 
<>t tjim-<l (four colors) and * leai glass thai 
transforms the light (Tie second tayei "i 
perforated metal wraps thei urtain w.ill 
siippiui iiH-inbt'is .mti furtlu-r diffracts the 
light rhe third layei consists ol movable 
sand-blasted white glass partitions. 
it\ opening and closing these partitions, 
the mi. ii.. i . an t»r permeated with 
elements "t the city scene or closed off 
from ihr outside and filled with .i soft) 
milk' white luminescent e 

l he multi-colored curtain wall facing 
the street presents a vivid Image of a 
■ jinbow m the • ity. Nol onl) does this 
lat ade change color as one »*.ilk» l>\ . 
n .ii*.. reflects changes in the weather, 
inlike .i weathei gauge, As evening 
r.iii. ilit colors fade one by one: at night, 
.'..i.iii. Hghu inside are turned on, 
m uiral, colorless facade 
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Footwork Computer Center 

Design/Copipletlon lMl/1992 

Katou. Hyogo 

Footwork Co. Lid 

Site area. 2,823 square meters 

Total floor aroo: 2.641 square meters 

Retnfofced concrete, steel 



I be rite for this buQding, in Mori-mai lii. 
Hyogo Pn R i nire, is ihe place when- ihe 

clieni started Ins business. The iniiial 
building program railed for a computer 
center and a compam information facility. 
1 tih/ing ihr elevation difference between 
ihrra.it and wesi Iwmudarv loads, we 
proposed a sloped approach from ihe east. 
Wc also projtosed displ.n i a-e> < (insisting 
of iwo glass sheets placed in the greenery 
of ihe i oof garden (above the parking And 
mechanical room), and lii these rase- 
through llotS CUI in the parking garage 
i oof. The main entrance lobby for the 
building to the east Is a tall, thin glass l>i>\ 

with giant li insp irrni walls and a 
constantly changing ambience. I lie l>ox 
.ilsii i .m us signage, .i sri'-t lin nigh ili a.ii.ii 
shall, and stairs, creating a (ac ade nl 

transparency and fluidity. 

hi i ause ilus is a lar ilm mainly for 
computer use) the building took the form 
nl a simple, small-scale office protoivpr. 
Computer center* are not usually pleasant 
places (or people to work. s.i heie wc tried 
i" design an open, creative office 
atmosphere that gives worker* a physical 
awareness of ihe outside world. The office 
Spit rs are located on the top floor. 
sum minded with glass walls and steel 
bi " t «. The corporate identity of the 
compan) b projci ted in die diagonal 
■tripes on the glass which, when exposed 
10 light, give ihe impression of being 
outside. 1 he glass-em wd nff"n e has ihe 
feeling of a roof garden with open views 
nl the Minimniliiii: area. 
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Busshoji Elementary School 

Design /ComoWtiOfi 1991/1994 

Him*. Toyama 

H.m. C ' • 

Site area: 15.099 square meters 

Total floor area: 2.948 square meters 

Reinforced concrete, steel 









BUfBnojf Elementary School is located in a 
mountainous, snow area of Himi City. 
The idlOOl is faced With a declining 
population (currently 11*0 students), and 
has one class for cadi grade. Our mandate 
was to create multi-purpose spaces that 
could accommodate future changes in the 
Student population and be used by local 
Citizens, The interior space therefore has a 
minimum of structural elements and walls 
to allow for flexible programming. 

We believe that educational space should 
not articulate the regimental functions of 
teat Ming, but rather a sensctfjf freedom in 
which teachers and students can create 
together. Willi this understanding, we 
decided the theme of the project should 
be .i simple architectural shelter that 
gently fills the space." 

The south elevation is complctelv gla/ed. 
Walls around the multi-pur|H>se hall are 
made of translucent double-layer 
p< live .nbonaie panels. whi< h provide R 
sense of open space. The roof contain* 
long skylights that bring in natural light 
and a changing sense of landscape. 

Conltiiufd 
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I he s< hool is a kind of soft-edged 
(ethnological shelter full of responsive 
children showered with bright light; the 
mvsteriom music of a seashe U-shaped 
space is combined with ihe fragrance of 
flowers and trees outside. 

The tour main blocks — classrooms, music 
room, gymnasium, and activity rooms — 
have separate identities but are connected 
to give a sense of overall unity. The 
building blends into the surrounding 
landscape but also has a ton temporary 
nature, not unlike a I'KO that has landed 
on the hill. I would like to think that the 
beauty of nature and the spirit of 
technology — reality and unreality — coexist 
to form a new landscape. 
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Oshima-Machi Picture Book Museum 

Design Completion 1992/1994 

\mizu. Toyama 

OshlmaMacrii 

Site area: 9.112 square meters 

Total tioor area: 2.413 square meters 

Reinforced concrete, steel 



l in* building was designed to 

.n i onilllwdatr lilt- expanding at ii\ itii--. nl 

the noted rfton (picture l»< .< < k i cultural 
programs "( the town. From the start ol 
■lie projet i. we were involved with the 
i reation <>l •■ huddinj; pi "-i.hu iIi.ii would 
encourage both local citizens' Initiatives 
hi book writing, and a widci range ol 
communiq a< tivtde* Willi the efionaa .1 
■ autlysi. 

\\ iilim the il.n topography ol die town 
(uhn'h h.i- iinlx .1 fwnrlrr \aiialion in 

grade), we wanted to • reatc .1 place of 
fantastic powct . in die form <»t .1 hill, a* a 
kind ol < niiiiial "magnetic pole" IWt ause 
ih*' site is divided into three pan 1 - by rural 
paths, three hltK nanirally evolved. 1 hese 
.hi- arranged in ordei of height rrora the 
entrj point, creating a diagonal 
perspective thai leads to the woods beyond 
tin- northeast cornet •■( ihr site, in in this 
landscape we gend) placed .t simple, 
ship-shaped, airy shelter. 

The in in 11 11 space Is treated as on 
extension ol the exterioi space. A large 
oval-shaped library, .1 stepped 
performance hall with ;i forced 
perspective, a fixed-seal theater, and a 
n.ipi /niiiai computer graphics workshop 

(.ivnlniiifl 
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,,u- |ii,i» til along the meandering interior 
i. imp 1 he esseni c "i the ehoa i-> •• 

btnation <>i smooth, uninterrupted 

ttorvlines and \i\i»i visual scenes iii.n 
develop page-by-page. t tin intention was 
in rcflci i ■ I ^ i *v ihun composition in 
architecture by i onnci ting various places 
with circulation tpa< es su< It as ramps and 
bridges, (herein providing visitors «iili .1 
sequential expei ien< <■ of these places. 
Ratlin 1I1. ni Km using on narrow Functional 
purposes, we included unprogrtunmed 
.ii< hiiecioral places to provoke 
uiii'\|H'i 1 rd happening. 

I he ."Ijoininy park \s a continuation ol 
the interior space. Tin* sound <>t .* watei 
harp, the breeze undei .1 wind arch; an 
amphTtheatet on a hill: these ettfberienccs 
.in h altered around the sin*. We hope 
thai all these interim and exterioi spaces 
\mII roster new development of the rhou 
culture. 
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1 1 East elevation 
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Sumida Culture Factory 

Design/Completion 1990/1994 

Sumida-hu, Tokyo 

Sumida-Ku 

Site area: 3.400 square meters 

Total floor area: 8.448 square meters 

Reinforced concrete, steel 































1 he Sumida < iiliuie Fat icm i* in a 
ucight>orhood of ruwhousc* and 
. .illi'uv.ivs— .i padtei of the citj where the 
-i .iii- lit Tnkvu from yean past *tiii exists. 

A m.noi theme of our design was to 

i .ueliilU ii»n»idiT the relationship ,; 

between the large volumes required in 
the in -w building and the delicate existing 
t.iim. . in order to create a new kind of 
cilyscape. A se<:ond theme was to promote . 
the networking of van* >ii-> activities 

iluough the eVeaimn i if "iMiiiHHinic.ition 

space*" within the complex' 

Commit led on .i t unstrained ami 

irregularly shaped sjte, the building mass 
is distributed m three blocks around a 

centra) pla/.i I lie pla/a t nimecjs In three 
existing ne&b6orno<>d passages, providing 
.ii r ess through the lite thai was previously 

im|i.»v.il>le I he wesi liloi k . (MltailU 
meeting fat ilities; the east blo< k < ontains 
exhibition nans, an Information renter, 

an audio-visual library, and media suidins; 

and the nordi block bouses a community 
education center. Most of the interior 
v; >.«. i En leti as open a-, possible to allow foi 
programming llrxihilm 
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s Si i ond i>ii.i»*" praponL overall vie* i 
ti Second phase propuol, overall vim 8 
Second pha* proponl. overall vim .1 
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I he three blot U (ire • onnei ted i<> each 
othei in nine bridges wh'M h visually and 
him tionaU) expand (l»- dIcm k& I hese 
ir.in5|)»renj ftving bridge* give ihe projet 
.1 visualh klin-iK >cii>r: additionally, the) 

CIlh.lIH C < (""-IIIINIIUIIIK ,1(1011 .111(1 

improve the overall operation «'t the 

Mi these architectural elements and 
din in in programs are loose!) wrappeo 

.i uansm£ent '-^in <»( perforated 
.ih inunuiit. I In* skin gives .> sense >»l order 
(u the tujnuluious surroundings, and 
einablwhei the Sumida ( Culture Fat tor) .i> 
.i symbdlli element within this context 
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Museum of Fruit, Yamanashi 

Design/Completion 1992/1995 
Yamanashi. Vamanasht 
Yamanashi Prefecture 
Site area: 195.000 square meters 
Total door area: 6.459 square meters 
Steel, (cmlo'ced concrete 




I Ins mUSCUni U*c* Ihc hum ul .i group 

i>\ shelter* icattered around the >>(»* as a 
metaphor for tin- vitafit) and drversJtj ol 
fruit; .t primordial landscape hidden deep 
in the fantastic human psyi he, I he Fruit 

I'l.i/.i area represents die 1111.1141- "I Sfttds 
which have grown in 10 large Itee- 
uheinselves die lu'",innini>s ol a new 

cycle). The greenhouse, an "encyi lopedia 

ol fruit**, represents dir niciiKin of die 

tiopn al sun in whii h seeds germinate. 
I he underground exhibition hall in 

dedicated 10 die world ol hint genes 
I In- workshop i% a symbol of die 

"foreignness" inhereni in the vitafit) ol 
seeds, 1 he architecture of ihc museum 
tells the itorj <»( fruit; the shelters are 

oi different sizes and materials, either 
planted finnly in the ground 01 jumping 
out ol — 1 <•((■( liny — die earth. 

The rich cultural and hhttoi i> .il 

relationship between people ,uid iiuit tan 

lie syrBbotuxd by the way scattered seeds 
land and prosper in a paiiiiul.tr 
environment The way in winch fruit 
propagates and mixes can Im* seen as 
,1 mefaphoi Ear the • oexisterlce 

t "HltHUfd 







1 1 'xi. ai ><••* 

2 1 In 1 1 .l..(ni- gnN mi; out ul (In iiHmnl.iliiMilr 
k Sir phu 

4 Ovrrall >»- fnrni ibr uiinh; Mouni Fuji anil 

ili> (In.- >ln Ik i< 
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id v.iiiuus region* in die world, die 
>vinl»in\is Hi > 1 1 ii i ■ .1 1 ■ -. and animaU. and die 
preservatioo of natural diversity. The 

overall nnagen ol the museum is .i kind 
. ii \r» \ge ullage" of domes for .N|>ecifiT 
(Unctiom. ll is boil i ph\M«.il and pi»eli< 
DUU hinerv, grouped around the sloping 
grounds like sunken cockpils. We hope 
thai this exiraordinan sieiu-n "ill sink 
deep into die subconscious mindaol 
\j«mirs 
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The University of Shiga Prefecture, Gymnasium 

Design /Completion 1992/1995 

Hihone. Shiga 

Shiga Prefecture 

Sue area: 283.000 square meters 

Total door area: 3,917 square meters 

Steel, reinforced concrete 



I hr muter plan for ihe ncwh < ir.m-d 
i nnriMn hi Shiga divided the campus 
into foui sec lions. I he design ol cat h 
id don was awarded «' different arcbiiecti 

through ;i design competition. Our 

responsibilities included the i.» ult) <<\ 
i ngineei big building and .' gymnasium, 
Although (he masiei plan has a strong 
■ensc <ii continuity, we were able to design 
die gymnasium with relative freedom due 
to us unique funi don and Isolated 
location, rhe gymnasium, in the form 
ni .i wind-swollen curtain, overlook* most 
i>t the campus. Mi Kojin, a < It) landmark, 
is visible from the < lassroom buildings 
(laid oui in parallel rows) through the 
transparent gymnasium. When the tennis 

r in lit", ami sloping grav, scaling aica 

to the wesi side ol the gymnasium are 
completed, the gymnasium will give the 
visual impression of a large plant -red 

jumping oui oi the ground. 

Continual 
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I he gymnasium's from facade and the 
mi if i. it tog i in baseball field are lulh 
glazed foi natural light and visual 
transparency, rheuppei RalU-iv U-\«-l. 

Ini atrrl atxivr locker and shower rooms. 

is open to the arena. Undei the galler) 
and ouidooi exercise area, there is also 
.1 martial arts hall and a training room. 
which conned to the clubhouse buildings 
10 the south. One clubhouse is twill on 
pilot i% above .1 bicycle parking loi; the 
other 1* buili into the dope around the 
tennis courts, l he gymnaxhun and tin- two 
■ lubhouses define a large grass* said in 
c 1 14- south. The roof, a thin, li^ht ihelier. 
is supported by tree-like columns and 
Im.ii kt-tv 1 in- iiniiiix rows Ht these 
columns are reflected in the glass ".ills. 

giving the •t|i|»rai.uuc- <»! a torcM. 




lin I nivcjst] of 5bka Prefecture, Wmiiimmuih W 



\ 






























































































ll Sii-i'lC "in ili.iintmirii in tnlerim lighu 
I'.' "Mvjh* in « hum iitiitrrul) buUdlRg dd* 

CI llu- .11. Iii •! n.tim .Hi-I 1" i hi' [I4i"r» (orin 

ill. inn in.it >|i-i . 
11 \ ii « n! Mm in i k>i|«i from ni'i'tr llu 
ft .•mill 




































































■ 














' ' * r - 










^ 


































E?K f — '1 — t 






























1 






1 


























r 








prr — 










































i 






1 : t 




t*^_ 


- 


:;:-- 




»., 




_i_ 










Hw] *i 














»,- * 








■ 














1 — 






— 






stoat 




■ 




















































T 


I 


X 


X 


XI 






1 


I 






1 


1 


1 












































MB|^^^b 



















Ik! niverst) ol ShmPreftciurc, Gymiaaum 209 




. .b.ui.b j I r rA *s* ^ *s> \ 

■I . 



■ c 



1 Enuance WWy 

2 Gymnasium 

3 I ruining room 

4 Martial ans hall 

5 Club «ouse 

6 Parking k* (Bicycle) 
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16 Section* 

17 View of Mount Kojin Horn (lubhoiiw «>iuilv,n<l 
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Cardiff Bay Opera House 

Competition 1994 

Carditf. Wales. UK 

Cardiff Bay Ope-a House Trust 

Site area: 14.947 square meters 

Total door area: 37.680 square meters 

Steel, reinforced concrete 






We were selected as one of low finalists in 
the first Mage "i ihc two-stage competition 
(in ilu Welsh National < Ipera; the second 
stage involved eight entrants, including 
the Ibui Invited archiie a, 

Viitliniiiio in ( -in III I .in- 1 in i ciii \\ 
planning to redevelop die < Sty's waterfront 
as a leisure and business center) following 
it-, long history .is a prosperous industrial 
and trading port The hiiiMing will be the 
tii -i national opera house 10 be buili in 
Britain in ihe last 100 years. 

Our proposal included suggestions For 
the large-scale redevelopment of the 
entire CardiB Baj area, h is a re-creation 
hi | ii H i m enea — remlnisceni ol numerous 
large i argo ships anchored in the bay — in 
lite form of a group ol public and private 
buildings. 

Continued 
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I in opera house site is on a wltarl where 
.in old dock will Im* excavated and 
restored; nmilai projet is are aJread> 
underway within the ba) area. Raihei than 
reconstructing .1 simple-minded tourist- 
oriented vision ol history, we likened the 
auditorium to a ne* ship leading a dot k 
(the back of die opera house and offices) 
10 symbolize the new meaning ol ihe port 
The auditorium is clud in wood siding, like 
.1 giant musical Instrument, and em losed 

in a glass skin along wnh foyer spaces. 
it 1- .1 shining "opera ship"— a messcngei 

nt die rebirili ol ( aidill Uav. I lie loveis 
are open to the public pla/a thai will 
develop around the restored dock. 
A giani outdoor video screen on the 

wall lnoadi asls the opera performances, 
Inniini' die pla/a into an ainpliidieatei 

with a spectacular backdrop ol the bay. 
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Yokohama International Port Terminal 

Competition 1994 

Yokohama, Kanagawa 

Yokohama City 

Site area: 33.040 sauare meters 

Steel 



\ lightlywtoui cage sow ture and glass 
skin •inn ii over ihr wharf to create a new 

bin 1st A]ir <il interior and exterior space* 

Analogous to 19th century European 

l.lllW-,l\ si. Illi ills .111(1 I iHlSI-lA.llillics. ill IS 

ii|icii i aye-like interim spa< e l>ecoiiir>, it 

jil.u e where liinr passes slowly in tlit* 

Miiiniprrsrnl relleciinn of water, noi 

unlike <m a grand voyage across the ocean. 
1 he llu.iiiny tubular space, which span-, 
from il if • in n> the sea. is .t poetic 
machine thai reminds umii lAntii foreign 
lands and stories. Rich as Kew Gardens in 
England, Dejfma (the floating island near 
Nagasaki. Japan) and tin- Black Ships from 
America that came io j.ip.in in 1853 
npniinii •'»' <otinm m various Imci^n 

Influences. It will become a new lamltuaik 
in the Pon <>t Yokohama. 
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IS Third floor pi m 

Il> Fourth 1l<x>r plan 
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trrivaj, dcpaitiire, services, and parking 
have autonomous • in nlation. but are 
eilcctiveh interconnected by means of 
open |>iit)li( spare .in. I gardens. Ibis 
-w<in allows toi both cleat at lit illation ol 
function, and visual relation ships InMween 
various program elements. I his. in turn, 
elevates the dvnamii energy ol the space 
and creates a spiritual ambience full of 
accidental encounters, the result (winy 

.in extraordinary spatial cxpetieiu <•■ 

Linear exterioi Hardens intertwine with 
the cage' space and generate free 
iiKneinent between the interior and 
exierior. The garden, enveloped in 
architecture, takes off from the land- 
si aped appMM! li iihtd. i uts at lOSS ilir 












building, pushes through die roof, and 

extends into the sea. The How ol public 
space from Yamashita Park to the terminal 
lies elements together urbanistu alb, and 
promotes the COn< epl Oi Yokohama 

Garden Port as a new kind ol land* ape. 
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Niigata City Performing Arts Center 

Design/Completion 1993/1998 

Niigata. Niigata 

Niigata City 

Site area: 140.144 square meters 

Total door area: 25.100 sauare meters 

Steel, reinforced concrete 



Reminisi ent of tin- numerous islands 
which dot the Shinano River, seven 
"M.nuU" (floating gardens/artificial 
plateaus) are laid out to respond to 
the complex site conditions. This 
"archipelago" is at the same height as 
the main level of (he facilities on die site: 
floating amongst these facilities, the 
islands act as mediators Ix-iween new ;tn<\ 
existing buildings. The network of islands 
generates new relationships between the 
public balls scattered around the- site, and 
Simultaneously turns the exterior space 
into a giant performance stage. The 
isl.mds also reduce the visual volume ol 
the facilities by providing parking space 
beneath and green open space above- 
Through the use Of Special planting 
and water schemes, each island creates 
a unique theatrical garden. 

At the same' level as the islands, a large 
glass membrane genilv wraps a I'MMt-seal 
< onceri hall, a 900-seai theater, a 37">*seai 
Nob theater, and rehearsal rooms. Die 
proximity ol these three m.ijoi audiloria 
allows for interesting possibilities q| 
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dialogue lieiween the dilleieni loiinsul 
iheaiei Wnli iht- exception nl I lie < ant i il 

li.il). i in Hi. .litis .mil iciic.ns.il rooms 

cni|il<»> i.nl.iic.l .inn Tin .il SVMCins in nnlci 

in .i* hu-v. .i high level "i .»' i in-iii 
m |i.n.itnm 

I In- rool MriH inic. where the (tillering 
i lined mii l. ii i • • 1 1 .neil In ihe wied 
inteiiiii N|i,n <■ requirement* meet i> 
lands* .i|»c«l in ilu- ..line fashion .in the 
Islands I iu tilled gram lem lortn < •■ die 
inn! presents ,i new image »•! urban 
landscape and publn building, 
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Himi Seaside Botanical Garden 

Design/Completion 1993/1995 

Himi, Toyama 

Himi City 

Site area: 10, 1 19 square meters 

Total (loor area: 2,294 sauare meters 

Steel, reinforced concrete 



Because ilit |.i|mih-m- archipelago i% 
surrounded bt sea. iu plan) lite u strongly 
influenced by aeawatet and sea winds. 
1 lie shoreline exhibits .» range <»i 
l.inilininiN, including shifting sand dune*, 
exposed » lifls, and tidal estuaries with sail 
marshes, I he plant lift ol these seashore 
/ones has had to .ul.tpt «> advet se 
i auditions; there is nun 1> we « an lr.nn 

I '"in ii about die mysteries and power >>i 
life forms, which will iildmatel) strengthen 
tcolngical understanding, 

The Minn Seaside Botanical Garden is 

i ted "ii i In Sh i ni.ii. i oastline ■■( 

I I i\.un.i Hay, iinr kilnnu'iri liom ,i pinr 

forest Our design I s to present the 

i oastline and to < reaie an environment in 
whi< h visitors < an diret ilv experience ihr 
edge between the watei and the land. 
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Exhibition halls, .1 greenhouse, and a glass 
1 orridoi ent ircle an oval courtyard 
exhibition area; this rounded form was 
. hoM-n 10 reded ihe cyclical 

• ll.U.U Uii-tiisut penplr ,1111 1 ll.illlir. 

\ iriionart drawn through the exhibits 
along ihis curved exhibition route and can 
f\|H'itence die life ui die seashore in a 
numbei ol different ways. 

I he main exhibition hall contains 

interpretive panels thai explain the 
history, function, and significance of 
seashore life, from the earliest times to the 
present. There is a mangrove greenhouse 
in which visitors can experience .1 tine 
when tropical plains grew in Hirai. 

Dillcii'iit varieties u( \ines can he seen in 
the glass tube. In addition to the oval 
courtyard exhibit area, there are also 
tun k-ihupv .1 map ilium. .1 lluvsei .tm\ 
insect exhibition room, a caretaker's 
greenhouse, meeting rooms, and a 

i.-laiii.itil Inuilgc with wvw. .it the i [...M 

and die nearby Tateyama mountain tange. 
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